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BricTpoBbix-CHecapeBbIX

Yevgenia Kirkaldi
Photo. Circa 1910
Archive of the
Bystrov-Snesarev family
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Ilya MASHKOV
Portrait of Yevgenia
Kirkaldi (Lady and
a Chinese Woman)
1910

Oil on canvas

166 x 124.5 cm
Tretyakov Gallery
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Haranbs Yepusimesa

Monenr Uabn Manikona

B cobpanum TpeTbsikoBCKO# ranepen xpaHurcst noptpet Esre-
Hun MBanoBHbl Kupkanbau («[dama ¢ KATasiHKOW» ), HalmMCaH-
bl nbeit MamkoBbiM B 1910 rogy. OnuH U3 cambIX Kpacu-
BbIX MOPTPETOB, CO3[IaHHBIX XYJAO>KHUKOM, HEOJHOKPATHO
9KCITIOHUPOBAJICS (B TOM 4YHMCiie Ha BbICTaBKe «byOHOBOrO Bane-
ta» B Cankt-IlerepOypre B 1910 ropy) n xopoio 3HakomM Kak
MyOJIMKE, TAK U CTICLMAIUCTAM.

OnHako 0 caMoi MOJIeN I MPAKTUYECKU HUYETrO He ObLIIO U3BECT-
HO. Ceropns Onaropapst BHyuke Kupkanbaqu Anne Kupuninnoshe
BrictpoBoii (B peBuuecTBe CHecapeBOi) Mbl pacrojiaraeM
¢oTOOKYMEHTAMU U OMOrpaMUECKMMU CBEICHUSIMU 00 yue-
HUIIE ¥ OJJHOM M3 CaMbIX JIIOOMMBIX Mojesern MalllkoBa.

Oco6bn71 MHTEpEeC MPEeICTaBIIsieT MPo-
ucxoxuaenue damuanun EBreHun
WBaHoBHBI. Ee «uTabsiHCKOE» 3ByYaHUE
Ha caMOM JeJie SIBJISIETCS CBOeoOpa3HoOit
TPAHCKPUIILMEH aHTJIMUCKOIO CJIOBOCO-
yetaHus. [leao B ToM, yTo npeaku Kup-
KaJibau Obur poaom u3 Llotnanauu, riue
eCTh Jlake TOPOJ C MTOXOXUM Ha3BaHU-
eM — Kepkonau. OHu ObUTM HAOOKHBIMU,
00ro00sI3HEHHBIMU JIIOIBMU, YACTO TT0CE-
1IaJIM IepKOBb. O0pa3 ux XKU3HU U IMOCTy-
JKWJT OCHOBOM 111 BO3HMKHOBEHUS (ha-
munun. "Church all day" (nocioBHO «11ep-
KOBb BECh ICHb» — aHTIJI., O-IIIOTJIAHACKHU
11epKoBb — kirk) — MIMeHHO Tak oHa 3ByJa-
Jla B MIepBOHAYaJbHOM BapuaHTe. 3aTeM
ceMbsl Tepeexana B [epmMaHMIO, M TPOU3-
HollleHue (haMWINU BUTOU3MEHUIOCH.

EBrenuss MBaHOBHa poauiach B
1889 rony B kymeveckoii cembe. Ee oTery
JIxxon Kupkanbay, HeMELKHW MoagaH-
HBII, KyIell TPETbeW TWIBAUU, 3aHUMAJI-
cs1 B MockBe Toproaiieii mocynoii. CeMbst
JKWJIa B apeHIOBaHHOI KBapTupe B Ma-
oM KwucenbHoMm mepeynke. bpar Ebre-
Hun MBanoBHBI 2Kopxk Kupkanbau Obu1
KOMMepcaHTOM, yemMnuoHoM Poccuu mo
BEJIOTOHKAM.

[MpeanonoxuTenbHo B KoHILe 1900-x
ronoB EBrenusi UBaHOBHa Hauaja 3aHU-
Matbes B ctynuu Mabu Maikosa. B KoH-
e 1910 — navane 1911 roma oHa BbIILIa
3aMyk 3a AHapes: [letpoBuua CHecape-
Ba — XHMHKa, IolleHTa MOCKOBCKOTO
yHUBepcuTeTa. Ero orerr MHOTO JieT ciy-
SKWJT yIIPaBISIIONIMM MMeHui xaHa [upest
Ha CeBepHoM KaBkase, u MoJioabie He-
OJTHOKPATHO MPOBOIMJIN TaM JIETHHUE Me-
caipl. B 1912 rony B cembe CHecapeBbIX
poauics cbiH — Kupuiin AHapeeBuY (HbI-
He 31paBCTBYIOIINIA).

B nanvheitimem EBrenust UBaHoBHa
nosy4ymia hpUIoJoruueckoe oopasoBaHue,
WU3y4YUB aHTJIMICKUIA, HEMELKUI U hpaH-
Ly3CKUi sI3bIKU. JloJTHe Toabl OHa Tpo-
paboTaiia cHavyaza B ToprcuHe, a 3aTeM BO
Buemrropre. 1o BocrioMuHaHUSIM AHHBI
KupunnoBHbl, ee 6a0yIIKa 1 B TPeKJIOH-
HOM Bo3pacTe (a ymepJsia OHa, He JOXUB
JIByX MECSILIEB IO CBOETO CTOJIETHSI) COXpa-
HsJIa SICHYIO TaMSITh M TIOCTOSTHHO YnTajia
JIUTEpaTypy Ha MHOCTPAHHBIX SI3bIKaX.
OnHako co BpEMEHU CBOETO 3aMYyXKeCTBa
EBrenus MBaHOoBHa HUKOTJA HE BO3Bpa-
11ajgach K 3aHSITUSIM >KHMBOIHCHIO U MaJlo
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The Tretyakov Gallery holds a portrait of Yev-
genia Ivanovna Kirkaldi (“Lady and a Chinese
Woman”) made by Ilya Mashkov in 1910. One
of Mashkov’s most beautiful works, it has fea-
tured at numerous exhibitions, appearing first at
a show of the “Jack of Diamonds” group in
St. Petersburg in 1910, and is well known to
both the general public and to art experts. How-
ever, next to nothing was known about the sit-
ter. Today, thanks to Kirkaldi’s granddaughter
Anna Kirillovna Bystrova (née Snesareva) we
have photographs and biographical information
about the female student of Mashkov, who for
a time was also one of his favourite models.

E .M Kupkaavou he origin of Yevgenia’s surname is of
6 loHocmu special interest. “Kirkaldi” in fact
f;zzrcii?)’:m owes its “Italian” style to the peculiar
BicTpoBix-CHecapessix spelling of its English original: Yevgenia

Kirkaldi’s ancestors came from Scotland
Yevgenia Kirkaldi (where a town has a similarly sounding
ghzg youth name, Kircaldy). They were pious, God-
Archive of the Bystrov- fearing people who visited church often,
Snesarev family and their life style gave birth to their fam-

ily name — it originally sounded like
“Church all day”, the root of which is the
Scottish word for church, “kirk”. Later
the family moved to Germany and the
pronunciation changed.

Yevgenia Kirkaldi was born in 1889
into a merchant family, her father, John
Kirkaldi, a German subject and a merchant
in the Third Merchant Guild who sold
tableware in Moscow. The family rented an
apartment in Maly Kiselny Lane. Yevge-
nia’s brother George Kirkaldi was a mer-
chant and a bicycling champion of Russia.

It is believed that Yevgenia enrolled
at Mashkov’s studio in the late 1900s. In
late 1910 or early 1911 she married Andrei
Petrovich Snesarev, an associate professor
of chemistry at Moscow University.

Andrei’s father for many years worked as a
manager of Khan Giray’s land holdings in
the North Caucasus, and the newly-wed
couple often summered with him. In 1912
they had a son, whom they named Kirill,
who is alive today.

Later Yevgenia received an academic
degree in philology; she knew three for-
eign languages (English, German and
French), and worked for many years at the
board of Soviet state-run hard-currency
stores (Torgsin), and then at the Interna-
tional Trade Board (Vneshtorg). Accord-
ing to Anna Bystrova’s memoir, her
grandmother, who died two months before
her hundredth birthday, even in old age
kept her good memory and read books in
foreign languages. However, she never
resumed painting after her marriage and
rarely talked about her past experience in
the arts; the family does not hold either
any of her works created under Mashkov’s
tutorship, or her journals or any other
documents with her recollections about
that period. For this reason, today it is dif-
ficult to say exactly how long she studied
at Mashkov’s studio, or why she chose his
studio at all. At that time Moscow had
many art workshops, and probably what
accounted for her choice was the proxim-
ity of Mashkov’s studio to the Kirkaldi
family home. At least one thing is known
for sure — that after her marriage, i.e.
since 1911, Yevgenia did not attend class-
es in Mashkov’s studio.

We can guess the date when she
joined the classes by comparing the three
portraits by Mashkov. They include the
above-mentioned work from the Tretyakov
Gallery, as well as “A Woman’s Portrait
(against wall-paper background)” from
1908, now held by the National Art Muse-
um of Belarus (Minsk), and “A Woman’s
Portrait. Head. (Kirkaldi?)” made in 1910,
from the collection of the Viktor Vasnetsov
and Apollinary Vasnetsov Regional Art
Museum in Kirov.

In Irina Bolotina’s monograph “Ilya
Mashkov”, Kirkaldi’s name in the title of
the piece from the Kirov museum is in
brackets, with a question mark. Bolotina
also mentions that in the record of
Mashkov’s works, the portrait is listed as
having the same size as a picture “The
Head of a Female Student™'. In an album
devoted to the Kirov Art Museum the
piece is listed as a portrait of Yevgenia
Kirkaldi, although she is mistakenly
referred to as an actress.?

The woman’s portrait from the
Minsk museum is listed in the gallery’s
accession book as “Portrait of the Artist’s
Wife”. It is supposed that this work
entered the collection of the Museum in
1924 from the then abolished Vitebsk
Museum of Modern Art — this is proved
by the fact that the catalogue of the Viteb-
sk Museum included two Mashkovs:
“Still-life” and “A Lady”*®. However, the
entry in the book was made much later, in
the 1960s, and currently art scholars from
Minsk question it,* as it mentions

N.M1.MAIIKOB
Asmonopmpem. 1911

Ilya MASHKOV
Self-portrait. 1911

Mashkov’s first wife Sofia Stepanovna
Arentsvari. But the artist’s legacy includes
few portraits where Arentsvari can be def-
initely identified as the sitter. Bolotina’s
book® contains a reprint of Mashkov’s pic-
ture “Woman in White” made in 1904,
which, according to Maria Mashkova,
represents Sofia Arentsvari, although the
sitter’s facial features are quite indistinct.
Another portrait in Bolotina’s catalogue is
dated 1909° but the image is not reprinted
and information about its size, current
condition and whereabouts is missing.
Regrettably, no photograph of Sofia
Arentsvari is known to exist, thus making
any comparison with the sitter in the
Minsk portrait impossible. The archives
include some information’ about Sofia’s
brother Viktor Arentsvari, a student of the
Moscow School of Painting, Sculpture
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! Bolotina, Irina. Ilya Mashkov. Moscow, 1977. P. 291.

2 Viktor and Apollinary Vasnetsov Kirov Art Museum. Moscow,
2003. P. 44.

3 Russian Avant-garde. Interpretation and Representation.
St. Petersburg, 1998. P. 42.

4 The author wishes to thank Tatyana Reznik, Head of the
Department of Russian Art, National Art Museum of Belarus,
for the information provided.

5 Bolotina, Irina. Ilya Mashkov. Moscow, 1977. P. 282.

€ Ibid. 1977. P. 289.

7 Russian State Archive of Literature and Arts. Fund 680. Folder 2,
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John Kirkaldi

and his wife

Photo

Archive of the Bystrov-
Snesarev family

Yevgenia Kirkaldi and
her husband in the
Caucasus. Gagry
August 7 1911

Photo

Archive of the Bystrov-
Snesarev family
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and Architecture, and her sister Valenti-
na. Valentina Stepanovna Arentsvari was
an actress, who worked in 1907 at a pri-
vate theatre owned by Fyodor Korsh, and
later at the Maly theatre. In 1919 she emi-
grated with her husband Yasha Yuzhnyi
to Germany, where she performed with
the celebrated “Blue Bird” (Der Blaue
Vogel) cabaret, founded by Yuzhnyi in
Berlin in 1920. Some of Valentina’s the-
atre photographs survive, but in them she
appears to be wearing makeup, and it is
impossible anyway to say how much she
resembled her sister in appearance. How-
ever, the opportunity remains to compare
the portrait from the Minsk museum with
photographs of Yevgenia Kirkaldi, as well
as the two other portraits mentioned
above.

In 1908—1910 Ilya Mashkov created
a whole series of portraits. Apart from his
wife, he often portrayed his friends and his
“companions in art”, some of the sitters
being his students.

The three portraits in question were
created at nearly the same time and in a
similar style. Mashkov’s works of that
period are distinguished by their bright
backgrounds, richness and intensity of
colours, decorativeness and use of Orien-
tal motifs. Comparison of these paintings
with photographs of Yevgenia Kirkaldi
brings out a portrait-like resemblance.
The artist painted a different background
while recreating almost exactly the same
turn of the figure and set of the head, as
well as the combination of the blue of the
clothes and an amber hue in the hair. The
facial features, the curve of the eyebrows,
the shape of the eyes, the lines of the
mouth, and the hair coiffed in lush waves
look very similar; this similarity is obvious
in spite of the deliberate “daubed” quality
of the sitter’s face and the fact that in these
portraits she looks much older than her
age. At that time Yevgenia Kirkaldi was
only 19, and in the photographs she looks
very feminine and young, whereas in
Mashkov’s portraits she is depicted as a
middle-aged lady.

It is impossible to tell whether Yevge-
nia liked her painted image. But it is per-
fectly clear that Mashkov himself liked the
painting, and he painted Kirkaldi much
more often than he did Sofia Arentsvari at
that time. Maybe Yevgenia was a very good
sitter, or perhaps she was the type of
woman that then attracted him most.

Thus, comparison of the images
allows us to reach the conclusion that they
feature one and the same person — Yevge-
nia Kirkaldi. Because the earliest of the
reviewed portraits was created in 1908, it
follows that at that time she was already
studying at Mashkov’s studio, since there
is no evidence to suggest that she could
have met the artist under any other cir-
cumstances.

The author expresses her gratitude to Mrs.
Anna Bystrova for the information pro-
vided and the family photo-archive.
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Ilya MASHKOV
Portrait of Yevgenia
Kirkaldi (“Lady and
a Chinese Woman”)
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Detail

Tretyakov Gallery

N.N.MAIIKOB
Kenckuii nopmpem
(Ha ¢one oboes). 1908
Xouct, Maciio

1194 x 81
HaumonanbHbrit
XyIOXECTBEHHBII My3eit
Pecny6nuku benapycs,
MuHck

Ilya MASHKOV

A Woman’s Portrait
(against wall-paper
background). 1908
Oil on canvas

119.4 x 81 cm
National Art Museum
of Belarus (Minsk)

N.M.MAIIKOB
2K enckuii nopmpem.
Tonosa

(E .U Kupraarvou?)
1910
XoucT, Maciio

62,5 x 53

Kuposckuii
XYJ0XKECTBEHHbII My3eii M.
B.M. u A.M. BacHeloBbIX

Ilya MASHKOV

A Woman’s Portrait.
Head. (Kirkaldi?). 1910
Oil on canvas

62.5 x 53 cm

Viktor and Apollinary
Vasnetsov Kirov Art Museum

gl

YTO paccKasbiBajia 00 3ToM. B cembe He
COXpPaHUJIOCh HU ee¢ paboT BpeMeH yde-
HUYecTBa y MaiikoBa, HM JHEBHUKOB
WM KaKUX-TU0O0 APYTUX JOKYMEHTaIb-
HBIX MaTepuajoB, COIEPXKAIIMX €€ BOC-
MOMUHaHUsS 00 3ToM nepuosae. [Toatomy
ceifyac TpyIHO OIpPENeNTh, CKOJIBKO Bpe-
MmeHu EBrenusi MBaHOBHa 3aHMMaach
B CTyaund MaikoBa ¥ yeM ObLIT 00ycI0-
BJIEH BbIOOP MMEHHO 3TOIl MaCTEPCKOIA,
BeIb TOraa B MOCKBe CyIIeCTBOBAJIO MHO-
JKECTBO pas3IUYHBIX CTynuii. Bo3aMoxkHO,
MacTepcKasl XyIoXHHKa MPOCTO pacro-
Jlarajach Hemayneko oT noma Kupkanb-
1. JIocToBepHO U3BECTHO, UTO C MOMEHTA
CBOETO 3aMYXeCTBa, T. €. ¢ KoHua 1910 —
Havana 1911, Eprenust UBaHoBHa yke He
rmocelnaa 3aHsITHsI.

ITpeanoaoxuTh Bpemsi MOCTYTUICHUS
B CTYIMIO MOXXHO, CPAaBHUB TPU MTOPTpeTa
paboThl MalkoBa: yIOMSIHYTBIM BbIIIE
u3 cobpanusi TpeThbIKOBCKOI rajepeu,
«XKeHckuit moptper (Ha (oHe 000eB)»
1908 roma u3 HaumoHanbHOTo Xyq0KecT-
BeHHoro mysest Pecmyonuku benapych
u «XKeHckuii moptpet. [onosa (E.1U.Kup-
kanpau?)» 1910 roma, xpansiuiics B Ku-
POBCKOM XyI0XECTBEHHOM My3ee UMEHU
B.M. u A.M. BacHelIOBbIX.

B MoHorpadum ncciaenoBaresist TBOp-
yectBa MaikoBa WM.C.bonotuHoii ums
E.N.Kupkanbay B Ha3BaHUKM KUPOBCKO
paboThI JaHO B CKOOKaX M CTOMUT IO/ BO-
npocoM. Tam ke yOMUHAETCs, YTO B CITHC-
Ke MPOU3BEICHUI XyTOXKHHUKA, COCTABJICH-
HOM UM BO BTOpPOii mosioBuHe 1910-x ro-
JIOB, 3Ta KapTHHA COBMAJAET 0 pa3zMepy
¢ paboToii moa Ha3BaHUeM «lojioBa yue-
Hulb»'. B ansbome KupoBckoro xymo-
JKECTBEHHOTO My3esl IPOM3BEIECHHUE OITy-
oukoBaHo Kak noptper E.W.Kupkanb-
1, Ho EBrenusi MiBaHOBHaA OIIMOOYHO
Ha3BaHa aKTPUCOAZ,

KeHcKkuii MOpTpPET M3 MUHCKOI'O
coOpaHusI B KHUTE TOCTYIUICHUM My3est
3HauutTcsd Kak «[loprper XeHbl». EcThb
MpEeANoJoXKeHNe, YTO 3Ta paboTa MoCTy-

E .U Kupkaavou
dororpadust

Okono 1910

ApXUB ceMbU
BricTpoBbiX-CHecapeBbIx

Yevgenia Kirkaldi
Photo. Circa 1910
Archive of the
Bystrov-Snesarev family

Mujia B CBOE BpeMs U3 pachopMUpOBaH-
Horo B 1924 rony My3est cOBpeMEHHOTO
nckKycctBa B Buteocke. JleiicTBUTENBHO,
B CITMCKAax BUTEOCKOTO My3esl 3HAaUMJINCh
nBe paboThl MaikoBa: «Hatoopmopt»
n «Jama»®. OmHako pasMepsl ITOPTpeETa,
YKa3aHHOTO B CIIMCKE, HE COBMAAaloT
¢ pa3zMepaMu MMHCKO# pa0oThI, a 3alKiCh
o noctyruieHun «IlopTpera keHbI» OTHO-
curcst K 1960-M romaM, U B HacTosiliee
BpeMsI 3TO Ha3BaHUE BbI3bIBAET COMHEHUS
y Oenopycckux wucciaenoBareneit. Cymst
10 JaTe COo3daHMsl pabOThI, peub MOXKET
UITH O TepBoit xkeHe MamkoBa Codbe
CrenaHoBHe ApeHIBapu, 0e3YyCIOBHBIX
MOPTPETOB KOTOPOi1 B TBOPUECKOM Hacje-
My MacTepa HeMHoro. B kuure bosoTtu-
HOIl omyOiMKoBaHa pabora «XKeHIIMHa
B 6eom» 1904 rona®, Ha KOTOpOI MO CBU-
JIeTEJIbCTBY BAOBBI XYAOXHUKAa Mapuu
HMBaHOBHB MalkoBoii 3armedaTieHa
C.C.Apenuapu. [1pu aTOM 4yepThl JuIa
MOJIEJIA TOBOJIbHO HeolpeaeJeHHBI. BTo-
poO¥i MOPTPET B KaTajore MpoOM3BEACHU
Macrtepa, OnmyOJIMKOBaHHOM B MOHOTpa-
¢uu Bonotunoii, natupyercst 1909 romom®,
HO KapTHMHA He BOCIPOM3BEIeHa, ¢ pa3-
Mephl He YKa3aHbl 1 HEM3BECTHO, COXpa-
HUJIACh X OHA U Tae HaxoauTcs. Cemeii-
HBIX TIOpTpeToB y Mnbu MaiikoBa 3Ha-
YUTEIBHO MEHBIIIE, YEM Y €r0 Ipyra 1 co-
parHuka Ilerpa KonyanoBckoro.

K coxaneHuto, aBTopy 3THUX CTPOK
He yIaJ0Ch HAiiTK HU OTHO# hoTorpacdum
C.C.ApeHlBapy, a 3HaYUT, TOATBEPIUTD
WJIM OIMPOBEPTHYTHh CXOACTBO MOIEH,
MpEeACTaBICHHOI Ha MMHCKOM TTOPTpETE,
Ha OCHOBaHUHU CPaBHEHUS C (OTOIOKY-
MEHTaMU T0Ka HEBO3MOXHO. B apxuB-
HBIX MaTepuaiax’ eCTh CBEACHMS O Opare
Copbu CrenanoBHbl Bukrope ApeHiiBa-
pH4, yaeHuKe MOCKOBCKOTO YYMIMIIA KM~
BOITMCH, BasTHUSI U 3049€CTBa, U O CECTpe
Banentune. B 1907 rony Banentuna Cre-
naHOBHA ApeHIBapu Obljla aKTPUCOM Te-
arpa Kopia, 3areM MOCKOBCKOTO Apama-
THYeckoro u Majsoro teatpoB. B 1919-m
BMmecte ¢ MyxkeM f.J1.FOXHBIM oHa aMHU-
rpupoBaia B [epMaHuto, Tae BhICTyMaa
B Tearpe-ctynuu «CuHssl ntuua» (“Der
blaue Vogel”) B bepnune. CoxpaHWINCh
TeaTpasbHble (oTorpaduu BajseHTUHBI
ApeH1Bapu, HO, BO-TIEPBBIX, Ha 3TUX
doTorpadusix oHa, 1O BCEl BUAUMOCTH,
B IpUMe, BO-BTOPbIX, TPYIHO CKa3aTh, B Ka-
KOIf cTereHu oHa ObLia MoXoXka Ha CBOIO
cecTpy.

YV Hac ecTb BO3MOXHOCTh CPaBHUTh
MOPTPET U3 MUHCKOTO coOpaHusi ¢ (hOoTo-
rpadusmu EBrenun MBanoBHbI Kupkaib-
IIA, a TAKKe C IBYMsI IPYTUMU YKa3aHHbI-
MM BBI1IIE TPpOU3BeaeHUIMU. [1o MHEHUIO
A.K.BbIcTpOBOIi, MO/IE/Ib, 3amnedyatiieH-
Hasl HA MUMHCKOM ITOPTpETe, OYeHb MTOX0-
’Ka Ha ee 0aOyiiky. Mbl pasmensieM 3TO
MHEHHE.

B 1908—1910-x romax Mnbs Marii-
KOB CO3[acT LIEJIYI0 CEpPHUI0 TMOPTPETOB.
Kpome keHbl, OH 4acTO MMIIET CBOUX
Npy3eil, Toaeit, OJIM3KUX eMy TI0 AyXY, IO
TBOpYECTBY. MIHOrma 3To ero y4eHUKHU.
Tpu mopTpeTa, KOTOpbIE MBI MpeaiaraeM

HALLW MYBIMKALIMN

CpaBHUTb, OYEHb OJM3KHU U 10 BpEMEHU
CO3IaHUsI, U TIO CTUIMCTUKE. SApKuii (hoH-
JIeKopallysl, HalpsLKEHHOCTh M HACHIIICH-
HOCTb KOJIOPUTA, IEKOPATUBHOCTb, YBJIE-
YeHHE BOCTOYHBIMU MOTUBAMU — YEPTHI,
XapakTepHble JUisi padoT MallkoBa 3TO-
ro nepuoaa. [1pu cpaBHeHUU Ha3BaHHBIX
KapTuH ¢ ¢ororpadusmu Kupxkanpau
CTAHOBUTCSI OYEBUIHBIM M TOPTPETHOE
CXOZICTBO. XYIOXHUK MEHSIET (hOH, HO CO-
XpaHSET MOYTH HEU3MEHHBIM TTOJIOXKEHUE
(UTrypbl, MOBOPOT TOJIOBHI, JaXe coyeTa-
HUE CHHETO 1IBeTa ONEXKIbI U PbIXKeBaTO-
ro oTTeHKa Bosioc. OueHb MMOXO0XH CTPOe-
HUe JIMIla, PUCYHOK OpoBeit, pa3pe3 rias,
ovepTaHMs T'y0, THUM MPUYECKU C TIbIII-
HBIMU, YJIIOXXEHHBIMU BOJTHAMU BOJIOCAMM.
CX0ICTBO OYEBUAHO, JaXe HECMOTPSI Ha
HapOUYUTYIO «pa3MajieBaHHOCTh» JIULIA U30-
OpaXeHHOI M Ha TO, YTO BBHITJISIAMT OHA
Ha 3TUX MOPTPEeTax HAMHOTO CTapIile CBO-
ux JieT. CoBceM 1oHasl IeByIlIKa Ha (hOoTo-
rpacdusix (EBreHun MiBaHOBHe ObLIO TOTIA
BCEro IEBATHAMIIATD), HA IMopTpeTax Marii-
KOBa OHa MpeJCTaeT Mepe 3pUTeIeM CO-
JIMIHOW TaMOWA.

KeHIMHA Bcerma XodeT YBUACTH
ce0s1 MpeoOpakeHHOM KUCThIO XYTOKHU-
Ka, HO TPYIHO CKa3aTh, HpaBuiics u EB-
renun M BaHoBHe Takoii oOpa3. Tem He
MEHee COBEPIIEHHO SICHO, YTO OH MMIIO-
HUpOBaJI caMoMy MalIlkoBy, TpuYeM Ha-
CcToJIbKO, uTO TopTpeToB E.W.Kupkanb-
M B BTO BpeMsl OKa3bIBaeTCs OOJIbIIE,
yeM noptpetoB C.C.Apenusapu. Bepo-
SITHO, OHA OYEeHb MPWJIEKHO MO3UpoBaa,
a MOXET CTaThCsl, €r0 B TO BpEeMsI PUBJIC-
KaJI UMEHHO TaKOM XEHCKUIA TUII.

Hcxons U3 mpoBeaeHHOTo cCpaBHE-
HUS, C JOCTATOYHOM HOJIEN YBEPEHHOCTHU
MOKHO TIPEANOI0XUTh, UTO BO BCEX CIIy-
Yasix U300paXkeHO OIHO U TO XK€ JINI0 —
EBrenus MBanoBna Kupkanpau. Cambrit
paHHUI1 U3 paccMaTPUBAaEMbIX TOPTPETOB
oTHocutcst K 1908 romy, cnemoBaTeabHO
TOTJa OHA YK€ YUMJIAch B CTYIMU, TaK KaK
HET HUKAaKWUX CBEACHUU O TOM, YTO MX
3HAKOMCTBO ¢ MaIlIKOBBIM MOTJIO MIPOU-
30MTU TP KAKUX-JIMOO MHBIX OOCTOSI-
TeJbCTBAX.

Aemop 6aaeodapum Auny Kupuanosmy
bvicmposy 3a npedocmasnennvle ceede-
HUs U (omoOoKymMeHmysl U3 cemeiiHoeo
apxuea.

Cwm.: Bonorusa U.C. Mnbst Maikos. M., 1977. C. 291.

Cwm.: KupoBckuit xynioxkecTBeHHbIi My3eii um. B.M. 1 A M.
Bacnenossix. M., 2003. C. 44.

Cwm.: Pycckuit aanrapyy. ITpoGreMbl nuTeprpeTanun
penpesentauun. CI16., 1998. C. 42.

4 ABTOp BBIpaXKaeT O1aroflapHOCTh 3aBE/IyIOIICH OT/IETIOM
PYCCKOro MCKycCTBa Hal(HOHEU'IbHOI‘O XYNOXKECTBEHHOTO My3es
Pecny6nuku Benapych T.A Pe3nuk 3a npefiocTapjieHHbIe
CBEJICHISL.

Boaomuna U.C. Vinbst Maukos. M., 1977. C. 282.
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En. xp. 1501.
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